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	 Some time between 1966-76, Richard Diebenkorn wrote 10 notes on beginning a painting, number 

9 on this list read “tolerate chaos.” The course of Diebenkorn’s career moved swiftly from abstraction to 

figuration and back again, often disregarding the popular styles and trends happening around him — if 

this process was a dance, I would step along with elegance and ease. If ever there was an instance where 

the soles of my feet avoided collision with broken glass in my elegant dance around chaos, it wouldn’t be 

without the guidance of our managing director, Claire Meadows. Claire’s phenomenal ground-work at the 

genesis of After Nyne has allowed me to step in safely into a position where I can invest new ideas, explore 

a few strange ones and implement the final findings in first-rate quality. 

      	 When we first explored the concept of the Avant Garde for Issue 10, much of the team took  

a rejective stance on whether the Avant Garde was still relevant; a few were interested in how it’s evolved 

since it’s conception, some wanted to focus on which of our contemporaries had taken traditional methods 

from old masters and re-invented them. And me? I wanted a tongue-in-cheek insight to the theory that ‘it’s all 

been done before.’ And though it may have all been done before, I certainly knew it hadn’t all been done 

in the same way.

	 The Oxford Dictionary defines avant garde as “favouring or introducing new and experimental 

ideas and methods.” To this end, we have adjusted accordingly. You will find new concepts for columns, 

new uses of colour, dynamic new page designs and bold ideas about how to compose headlines, new 

typefaces… you will also notice the name of a new design co-ordinator in our masthead. I will resist the 

impulse to lavish praise on Tim’s efforts, in the interest of letting you discover for yourself what he has 

accomplished.

	

Having said that, modern art often seems subdued when cut off from the ambient praise and chatter that 

usually accompanies it’s presence. The mystery of abstract art, or the intangible lure of performance art, 

may both be said to occupy the gap that lies between a set of ideas and their realisation in art. To sense 

it, one needs access to the ideas as well as the object. As Benjamin Murphy suggests in an essay on the 

exploitative works of Santiago Sierra, the pieces themselves can appear reductive – even disappointing – 

without some knowledge of the political and even spiritual beliefs that contributed to their conception. 

	 In honour of the vanguard, we sought to produce a magazine that would be unusual, surprising and 

original but not wholly unfamiliar — our content is still as riveting, our Q&A’s still as intimate and our reviews 

most certainly still as critical. We took to Issue 10 with the hammer and screw, and a few jolts of lighting. 

To wit, lightning is a metaphor for human emotions such as fear, reverence, creativity and much more. 

Witnessing lightning has a tendency to churn up a whole slew of internal reactions. In essence, lightning 

ignites our deeper selves. These bolts of energy can potentially tap into our most primal, basic emotions… 

from Charlotte Colbert’s penchant for the surreal, to Ernest-Pignon Ernests artistic protests against abortion 

and the antediluvian references of our cover story… 

welcome to the Eve of the Avant Garde.

Luciana Garbarni

"Modern art often seems subdued 
when cut off from the ambient 
praise and chatter that usually 

accompanies it’s presence."
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I N  L O V I N G  M E M O R Y

During this difficult time, we offer heartfelt condolences  

to the families and friends of the 49 victims who  

lost their lives during the tragedy in Orlando.
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A Tribute to the Orlando Victims,  

Christian Furr, for After Nyne, 2016
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C O N T E N T S

07 — 11 
SANTIAGO SIERRA  
THE EMPATHETIC EXPLOITATION  

OF REALITY

“What makes Sierra’s work all the more 

powerful is that it isn’t some grandiose 

attempt to topple governments or promote 

revolution; it simply shows how people can 

affect change in a very real and tangible way.

21 — 22 
INTERVIEW: 
MONA HATOUM

On her 35-year retrospective at the Tate Modern.

12 — 15 
REVIEW:  
CONCEPTUAL ART  

IN BRITAIN 1964-1979

“…it does not shy away from the analytical, 

nor does it claim to be a vivid, visual display 

concerned with aesthetics because it does 

not strive to be; instead the vibrancy comes 

from the exuberant spirit that inhibits the work.”

27 — 35 
COVER FEATURE STORY:  
CAROLINA MIZRAHI

“It’s with a rare grace that she bounds along 

the tightrope dividing fashion from art whilst 

holding fast to her inimitable style.”

16 — 20 
ANTONI TAPIES: 
ARTIST AS SHAMAN,  

ARTIST AS PROTESTOR

“If a Tápies catches you at the right moment, 

it can elicit profound contemplation. Painting 

was uniquely valuable to his life, and even 

though he grew up under Franco’s cruel 

regime, he never lost faith in the power of art 

to help the spiritual development of others.”

36 — 39 
REVIEW: 
YAYOI KUSAMA AT VICTORIA  

MIRO GALLERY

“The artist has frequently made physical 

appearances in her pieces over the years 

but even when she is not visible there is a 

tangible psychic presence that is intimate 

and implicit.”

40 — 43 
FASHION FEATURE: 
AFTER AVANT GARDE

“Challenging fashion’s established 

conventions has become... fashionable.  

There are whispers that the ‘avant garde' 

aesthetic popularised by the likes of 

Vetements is fast becoming just another 

stereotype, another convention.”

47 — 49 
FASHION THEORY: 
NORDIC FASHION, COMBINING  

ART & INNOVATION

“The Nordic fashion industry[’s] innovative 

essence has inspired an impressively 

diverse range of artists whose avant garde 

techniques continue to push the boundaries 

of conventional fashion.”

44 — 46 
Q&A: 
SISSEL FUGLSANG-SMIDT  

OF GOLD-SMIDT ASSEMBLY
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C O N T E N T S

C O N T E N T S

59 — 62 
INTERVIEW: 
CHIHARU SHIOTA

On her moving installations and threading 

together the stories of the world

84 — 90 
EDITOR'S PICKS: 
9 ARTISTS TO WATCH

102 — 104

CURATOR'S COLUMN:
SALLY TALLANT, DIRECTOR 

OF THE LIVERPOOL BIENNALE

91 — 101 
ARTITORIALS

67 — 71 
RE-STAGING  
THE MUSE: 
A MAN’S PERSPECTIVE  

ON FEMINIST ART

 
Richard Saltoun: “It will always be in the 

gallery’s interest to re-introduce artists  

who have unfortunately been forgotten  

or ignored but that have nevertheless left 

an important mark in the arts, culture  

and society.”

72 — 77 
THE GODFATHER  
OF STREET ART: 
ERNEST PIGNON-ERNEST

 
On the purpose of disrupting the everyday, 

the growth of appropriation and how 

emotion transcends the ephemeral.

78 —  83 
Q&A: 
MARWAN ZAKHEM & NANA 

OFORIATTA AYIM OF GALLERY 1957

50 — 53 
INTERVIEW: 
CHARLOTTE COLBERT

On ‘Day Dreaming with Stanley Kubric’  

and her surrealist parody of daily life.

54 — 58 
FEATURES EDIT: 
9 MUST SEE EXHIBITIONS  

THIS SEASON

63 — 66 
Q&A: 
POLLY PENROSE
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Santiago Sierra

WORDS .  BENJAMIN MURPHY

The Empathetic  
Exploitation of Reality 

Santiago Sierra is a Spanish artist who creates works that are 

seemingly morally bankrupt, and that initially inspire revulsion in the 

minds of most. The pointless menial labor of marginalised members 

of society is what Sierra uses as the raw materials with which to 

create his works, and it is this that people find the most distressing. 

Previous works have included: paying illegal immigrants to sit under 

boxes in galleries for hours at a time; bricking a gallery worker inside  

a room for 10 days; and covering 10 Iraqis in hardening foam.
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3  X  S P R E A D  I M A G E S :

House in mud (triptych), Feb. 2005, Germany.
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A B O V E :

Pose Work for Plinths, 1971,  

Tate Archive, ©Bruce McLean
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A B O V E : 

Self-Burial (Television Interference Project) 1969,  

Tate Archive, ©Keith Arnatt Estate
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EVE OF THE  
AVANT GARDE
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	 Confronted with the latest, greatest, most outrageous 
hits of the fashion week catwalks, the average (wo)man in 
the street (well, scanning their Instagram feed) would be 
forgiven for wondering just what the point of it all is. Sleeves 
hanging down to your knees? Shoulder pads you could perch 
dishes on? Is this a joke? Art? A publicity stunt? Some kind 
of political statement? Surely not something anybody could 
be expected to wear in real life? There are no easy answers - 
in some respects, insiders are equally mystified. Avant garde 
fashion may have released us from corsets and crinolines, but, 
a century on, is it still relevant?
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	 Since the Middle Ages, artists have used metal to 
create some of the most beautiful and technically rendered 
drawings ever made. Interest in the medium peaked during the 
Renaissance when it was embraced by the likes of Leonardo 
da Vinci and Raphael. It has since been revived in today’s 
contemporary methods. The concept of combining this 
medium alongside other familiar materials to create a synergy 
of dynamic artworks was the root of inspiration behind Danish 
gallery Gold-Smidt Assembly’s newest exhibition, SØLV. The 
title offers an insight to the scene ahead — ‘sølv’ meaning 
‘silver’ in Danish, showcases a roster of 8 international 
artists hand-picked by director and curator, Sissel Fuglsang-
Smidt. With an acute eye for detail, an ability to translate 
art language to viewer experience and a knack for creative 
teaming, Sissel has created a platform for the future. The 
latter strength in trait saw the curator joining forces with  
Creative Director Tupac Martir, who himself had collaborated 
creatively with and for the likes of Alexander McQueen,  
Beyoncé, Coachella and Givenchy.
	 The exhibition’s hallmark lies in the diversity of each 
artist’s approach to their individual oeuvres, and though 
the conceptual strength of each work deserves due diligence, 
it is Fuglsang-Smidt’s personal philosophy on displaying 
each piece that sparks the flame. The exhibition unveils many 
examples of the myriad of wonderful things that light can do 
to metal, and how the use of the former plays a critical role 
in our perception of the every day.
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	 ‘If I could tell the story in words, I wouldn’t need to lug 
around a camera’ - photographer Lewis Hine once quipped. 
Language, spoken or signed, is used to convey a message - and 
where the humble English word fails, imagery finds its strength. 
In 2015, the Oxford Dictionaries, a global leader in matters of 
language, selected an emoji as its word of the year - a further 
testament to the ever complex nature and status of language 
in our 21st century.  This occurrence also surely raised some 
intriguing questions: is the emoji becoming a substitute for and 
an invasion of personal expression? Or are we in the midsts 
of a digital revolution that transcends lingual limitations and 
cultural differences? Ordinary Madness examines this familiar 
query - through a series of black and white photographs, 
Charlotte Colbert’s naked female subjects find their own human 
countenances replaced with a digital emoticon, playing on the 
peril of miscommunication. 
	 The genesis of the idea for the show started when the child 
of one of her friends saw a butterfly on a window and tried to 
zoom into the creature to try and make it bigger. Herself a new 
mother to a baby girl, she thought about how technology relates 
to us on a human level and how it has become as perfunctory 
as eating and drinking. Colbert explains that she started 
thinking of civilisation in the developed world as parodies of 
emoji families, she says, “There’s something wonderful about 
technology but something very dark. We’re coming back to a 
symbolic way of writing but it’s someone else’s interpretation.”
	 Using props, distorting mirrors, costumes as well as long 
and double exposures, Colbert creates a surreal parody of daily 
life as seen through twenty-first century language. Nude figures 
unable to connect, couples frozen in a forced state of feeling, a 
surreal army of circuit board women, an emoji wasteland where 
madness, fantasy, comedy and chaos coexist.
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States of Mind.  
Tracing the Edges  
of Consciousness

Wellcome Collection
4 February - 16 October

9.

 Innovative and profoundly poignant, States of Mind: 

Tracing the Edges of Consciousness takes as its standpoint 

a question which plagues the human condition: what is 

consciousness? Divided into a series of subsections, from 

Science and Soul to Language and Memory, and featuring 

a changing programme of instillations by artists including 

Kerry Tribe and Shona Illingworth, this exhibition examines 

the theories of artists, psychologists, philosophers and 

neuroscientists surrounding the nature of consciousness.
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 March 6th, 2016 — Ghana’s 59th Independence 
Day: The hotel lobby of Kempsinki Hotel Gold Coast 
City is flooded with locals, all adorned in items from their 
mother’s wardrobe. The emotionally charged narrative 
behind this performance is the brainchild of multi-
media artist, Serge Attukwei Clottey.: a personal tribute  
to the artist’s mother in the aftermath of her death. Notably,  
this also coincided with the launch of Ghana’s first  
commercial gallery dedicated to contemporary art — the 
only galleryto also offer representation.

Labels are de facto alienating - yet African art finds  
strength its own narrative: at once complex and extremely 
diverse. The works of contemporary Ghanian artists today 
are receiving the attention they deserve through the 
founding of Gallery 1957.  Complementing and highlighting 
the already present art scene in Accra, the gallery  
provides a curial platform for contemporary Ghanian 
art across the local community and through to the  
international market. Founder and Director Marwan 
Zakhem, with the creative-hand of Creative Director  
Nana Oforiatta Ayim, are giving a number of artists the 
flexibility to keep a foot in their home continent while 
gaining access to wider audiences overseas.
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Peaches and Cream (Lingerie), Transparenze (Tights),  

Virna Pasquinell i (Head-piece)
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